












































would often stop and walk away 2. As she moved around her 
painting, she would sing, talk and make jokes. Queenie's first 
solo show was titled "Gara-Garag: My Life Longa Texas" and 
was presented in association with Waringarri Aboriginal Arts at 
William Mora Galleries in 1995. 

In 1998, she was among the eight artists chosen to create fine 
art prints as part of the Sydney Olympics commemoration of 
Australian culture. Her work is exhibited in the National 
Gallery of Australia, the National Gallery of Victoria, the 
State Galleries of South Australia and Western Australia, the 
Berndt Museum of Anthropology at the University of 
Western Australia and numerous other galleries. Devoted to 
inspiring younger artists to paint and to keep their culture 
strong, Queenie was instrumental in establishing the first 
wholly community owned art centre for Gija artists in the 
Warmun community. The Warmun Art Centre was established 
in August 1998 to ensure the continued development of future 
generations of Warmun artists. 

Queenie McKenzie was a generous woman with an infectious 
sense of humour who gave everything she had to the Warmun 
community. Queenie's inimitable and forthright style translated 
to her painting, and to her dedication to preserve the rich 
cultural life of the area. While Queenie is missed as an artist, 
educator and matriarchal figure, she has left a remarkable lega­
cy that has enriched the lives of all Australians that choose to 
engage with her community, her land, her dances, her language 
and her paintings. "Queenie is undoubtedly a prodigious 
artist by any standard 3." 

Queenie McKenzie 
With Banana Springs 1996, ochre on canvas, in the Collection of the Art Gallery of Western Australia. 



PAUL SAMPI 

For his outstanding 

contribution to 

Aboriginal art and 

culture, his achievements 

as a custodian and 

craftsman of ceremonial 

instruments and 

boomerangs and for 

bringing the culture 

of the Kimberley to 

the wider community. 
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aul Sampi was born at Lombadina Misson, north-west 

of Broome in 1932. His Aboriginal name is Jangan 

Birra after the country between Barred Creek and 

Camet Bay. He is the third youngest in a large family with 

eight brothers and four sisters. He grew up at a time when 

school-age children were separated from their parents. 

It was really hard. We would only see our parents on certain 

days at certain times. The rest of the time we stayed in 

dormitories while our parents lived in camp. We were 

reared up by the German priest. We couldn't practise our Law 

- it was against Catholic rules for us to go through the Law!. 

It wasn't until the early 1960s that Aboriginal people were 

allowed to practice their Law on Catholic missions. Paul's 

father was the Lawman and told Paul at a young age that he 

would become a leader. As part of his heritage, Paul's father 

and people began to teach him to make and use boomerangs. 

His father died when he was thirteen years old, after which 

time he was raised by his mother and uncle. Paul Sampi went 

to Broome to be initiated into the Law at the age of fifteen and 

continued to craft ceremonial instruments. 

Paul has now been making ceremonial boomerangs for the 

music and songman for over thirty years. The ceremonial 

boomerangs differ markedly from the ones used for hunting, 

sport or souvenirs. Each boomerang Paul creates differs 

according to the type of wood used, what it will be used for in 

the ceremony, and who will use it. His ceremonial instruments 

have now been sold in forty-five countries. 

As a young man, Paul played a role throughout the hard hat 

pearling days, going out to sea working on the pearling luggers. 

He worked and mixed with Asian men through the assimilation 

period when Aboriginal people were forbidden to 'associate' 

with other races whilst on shore. He also was a young man 

when Broome was bombed by the Japanese and has interesting 

tales to tell about this time. 

Paul Sampi now lives at One Arm Point. He is the leader for 
the Law for the Bardi people and also knows the Law for 

Nyikina and Yawuru. He is well known and respected 

throughout the west and east Kimberley as one of the bosses for 
the peninsular and has made numerous trips as a representative 

for his people throughout Australia and overseas. 

Setting up Law and Culture centres is really important -
not only for elders but for the younger generation. It is 

important for all elders to teach the Law to the younger 

generations. Otherwise it is not worth calling yourself 

Aboriginal unless you know about the Law and practice 

that Law2
• 

Paul Sampi is an advocate for the protection of Aboriginal 

culture and travels extensively to foster a better understanding 
of Australia's Indigenous people. He travelled to Europe in 

1979, the United States of America in 1996 and Japan in 1997 

to protest the misrepresentation of Aboriginal people. 

Paul is a senior lawman who also "has a big place in the whole 
of the Kimberley3 " through his involvement in the Aboriginal 

Law and Culture Centre at Fitzroy Crossing. Since 1984 he 
has been involved with the centre and worked on the executive 

for many years. He has represented the centre nationally and 

state wide, often visiting museums. He and other Elders of the 
region have worked together to develop plans to preserve 

traditional culture. He carries much responsibility as a cultural 

leader in the region and with other Elders has worked to develop 

plans in order to preserve traditional customs, law and teaching. 

1 Yin'a: lalld, law alld lallguage-strong alld alive, Kimberley Aboriginal Law and Culture Centre (KALACC), 1996. 2ibid. 
3Mark Bin Bakm; Febmary 1999, 



There is no doubt that Paul is a Western Australian who, as a 

Bardi man, has lived through a myriad of experiences and 

some very bleak periods of history. Despite this, he does not 

carry any grudges or negative feelings towards those who have 

oppressed his people. 

Paul and his wife Jessie (nee Wiggan) have eight children, twenty­

eight grandchildren and six great grandchildren. Paul is a 

humble cultural custodian who puts his fami ly, culture, people 

and homelands at the centre of his life. 

He speaks from the heart, sharing and fostering an understanding 

of Aboriginal law and culture among people all over the world. 

He says, "Speak with your heart because people understand you 
better and they know you are a true leader." Through his way 

of being, Paul Sampi demonstrates that traditional culture is 

very much a part of contemporary life. 

J 



HOWARD TA YLOR 

For his outstanding 

contributions to the 

visual arts~ his 

achievements as a 

painte~ sculpto~ 

graphic artist and 

teacher and 

particularly for his 

public artworks and 

strong personal 

interpretations of 

the south-west. 
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oward Taylor is recognised as one of the nation's 
most significant visual artists. His relationship to 
the local natural environment has been the unifying 

theme of his artistic pursuits and life choices. For the 
past fifty years Taylor has lived close to the natural environment, 

choosing to live in the bush in Bickley and later in the forests 
of Northcliffe. The Western Australian landscape is the constant 
subject of his observation, the source of his inspiration and the 

subject by which he offers others the opportunity to discover 
and reflect on their own sense of being in a place. 

Howard was born in Hamilton, Victoria, in 1918 but moved 
to Western Australia in 1932. As a boy, he was interested in 

aviation and spent time drawing and designing models often 
according to aerodynamic principles. After attending Perth 
Modern School, he enlisted in the Royal Australian Air Force 

for flight training. Howard describes this time as "one of the 
happiest periods of (his) life l

." Upon transferring to the Royal 
Air Force, he was commissioned to a squadron providing air 
support in France just prior to the declaration of war in 1939. 

In May the following year, Howard's plane was shot down and 
he was interned for the duration of the war. As a prisoner, Taylor 

reflected on his life direction: 

My five years in prison of war camps was the most important 
time of my life artistically, because that's when I did accept 

the fact that I might head that way and I got deeply involved 

in it2
• 

During his imprisonment, Howard Taylor honed his drawing 
skills with materials provided by the Red Cross and utilised the 

plentiful supply of willing life models. Many of these early 
drawings are in the State Art Collection3

• He was also interned 
with other prisoners who shared an interest in art, including 

fellow Western Australian artist, Guy Grey-Smith. 

When the war ended, Howard studied at the Birmingham 
College of Art. Here he learnt to cope with the image problems 
of landscape and was influenced by renowned English painters, 
John Constable and Samuel Palmer. He was also attracted to 
the work of Paul Nash, whose images allowed for natural 
forms to shift between the objective and symbolic. While in 
England, Howard developed a critical awareness of art history 
and frequently visited the National and regional galleries. 

Howard returned to Western Australia in 1949 with his wife 
Sheila and settled in Bickley on twenty-four hectares of bush. 
In 1951 he began teaching painting and drawing at Perth 
Technical College. Later he taught at WAIT (now Curtin 
University of Technology) and the University of Western 
Australia at the School of Architecture. For approximately ten 
years, Howard mainly worked in tempera which demands a 
technically disciplined approach to the composition and the 
execution of the work. He planned his work in a detailed and 
three-dimensional way which led to an exploration of sculpture. 
In 1955 Howard began to introduce and combine three­
dimensional objects in his paintings and sculpture. As he 
explored the interrelation of space and structure, his subjects 
were almost exclusively drawn from nature. 

By the late 1950s, Howard Taylor had established himself as 
an artist of considerable reputation in Perth. In 1960, he 
held his first major solo exhibition and began to develop a 
number of significant public art works. Sculpture became a 
preoccupation for Taylor in the 1960s and 1970s. In particular 
he used wood to invoke the bush through disciplined formal 
shapes. Taylor's dedication to the value of public art remains 
unparalleled in Western Australia and he regularly rose to the 
challenge of solving often problematic design briefs. Between 
1960 and 1967, Taylor was actively engaged in producing 
public commissions, bringing art to non-specialised audiences. 

I Howard Taylor (videorecording)1 research and interview by James Murdoch: producer Peter Campbell, Australian Council, 1986. 2ibid. 
3State Art Collection - Art Gallery of Western Australia. 4Howard Taylor, Sculpture Proposal for the New Parliament House in Canberra 1998, cited in Ted Snell's "Howard Taylor: 
Sphere/disc/planetlsunlobjectlfigure" Praxis, No 20. 



His major public artworks include Tree Forms, Way Through, 
located at Curtin University of Technology and The Black Stump, 
an outstanding work designed for the AMP building in Perth. 

With encroaching suburbia and his increasing reputation, 
Howard relocated to Northcliffe in 1968. Since the mid­
seventies, painting re-emerged as his primary focus. The 
work, while always based on the direct observation of natural 
phenomena, often alternates between abstraction and stylised 
interpretations of the natural world. Many of Howard's works 
invite a meditative response from the viewer. We are actively 
engaged in the process of perception and with patience are 
reminded that "If the viewer wishes to go further than just the 
visual acceptance there is more to discover 4

." 

Taylor'S commitment to achieving excellence and creating 
works based on his experience of the Western Australian envi­
ronment remains an exemplary model for younger artists. He is 
represented in the Art Gallery of Western Australia, the 
National Gallery of Australia, Art Gallery of New South Wales, 
National Gallery of Victoria, Australian War Memorial, New 
Parliament House-Canberra, the University of Western 
Australia, Curtin University of Technology, the Kerry Stokes 
Collection and the Holmes a Court Collection. His work was 
the subject of two major retrospective exhibitions organised by 
the Art Gallery of Western Australia in 1985 and 1998. 
Howard Taylor has received many awards and honours including 
the Australia Council Inaugural Emeritus Award in 1986. In 
1989 he was made a Member of the Order of Australia. He 
also received an Honorary Doctor of Letters from the 
University of Western Australia in 1993 and an Honorary 
Doctor of Technology from Curtin University in 1998 to 
acknowledge his life-long contribution to visual culture. 



JOAN CAMPBELL 

1925-1997 

Inspired many 

and continues 

to inspire ... 

A. Shield Form N 1996-7 
Earthenware, white slip 50. Ox 
58.0 Fired at 1040 in an electric 
kiln, Collectioll, Art Gallery of 
Western Australia. 

B. Edge of the sea bowl (dollble­
walled bowl) Xl 1996-7, 
Earthenware, sprayed dry-matt 
alld gloss glazes with fritted 
stains 22.0 x 42.0, Collection, 
Art Gallery of West em Australia. 

C. Bird form II 1996-7 
Earthenware, sprayed dry-matt 
glaze with fritted stains 85.0 x 
55.0. On loan to the Lawrence 
Wilson Art Gallery, University 
of Western Australia. 

Photographer: Robert Frith, Acorn Photo Agellcy 
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DISTINGUISHED ARTIST 

oan Campbell, a world-renowned potter and highly­
respected advocate of the arts in Australia died on 5 

March 1997. She was an eminent figure in Australian 
craft for over three decades and exhibited both 

nationally and overseas. 

She came to pottery in 1960 as a means of recovering from 
an illness. What started as a hobby became an enduring passion. 
Her work was remarkable for its ability to reflect her local 
landscape marking her work as uniquely Western Australian. 
She experimented with technique and was the first potter to 
have solo exhibitions of Raku pottery in Australia. A member 
of the Australia Council's Visual Arts/Craft Fund and personal 
friend, Bronwyn Goss, has described her as "fearless in 
approaching the unknown I." 

Joan Campbell was also a gifted public speaker who had a 
special regard for her fellow artists. She was an inaugural 
member of the Australia Council's Crafts Board from 1972 to 
1974, a Council member from 1973 to 1977, and a member of 
the Council's Community Arts Board from 1981 to 1984. 

The Australia Council's General Manager, at the time, Michael 
Lynch described Joan Campbell, "as an artist, teacher and active 
political campaigner for the arts in Australia, (whose) influence 

A 

IB Goss, Media Release, http://www.ozco.gov.au/whatsnew/Campbell.htm 2ibid 3ibid 

on craft practice in Australia is inestimable2
." In 1978 she was 

awarded an MBE for services to the arts. She received an 
Emeritus Award from Council's Visual Arts/Craft Fund for her 
outstanding contribution to the arts. She also won a 1997 
Western Australian Citizen of the Year Award for Arts, Culture 
and Entertainment. 

She saw in others their own creative strength and ability and 
helped them believe in it for themselves. Joan had a special 
ability to be able to impart and communicate, not only to 
artists, but also to the corporate and government sectors, the 
magic of the creative spirit. She enabled people to sense and 
value that, both in themselves, and within the Australian 
culture. 3 

Joan Campbell had an extraordinary creative energy and passion 
for life. She communicated the principles of simplicity, harmony 
and wholesomeness and demonstrated a deep affinity with the 
Western Australian landscape through her work. She lived 
with integrity and a deep respect for humanity and has left a 
valuable legacy for others through her ceramic workshop and 
gallery at Bathers Beach in Fremantle, which is well regarded 
throughout the world as a training base for young potters. 

B C 



DISTINGUISHED ARTIST 

over Thomas was born circa 1930 at Yalda Soak 
on the Canning Stock route, near Gunawaggi in 

the Western Desert. He worked for most of his life 
as a stockman but in 1968, in the wake of wide-

spread dismissal of Aboriginal staff within the 
Kimberley cattle industry, he moved to Warmun (Turkey 
Creek) in the East Kimberley. 

He began painting in 1984 and played an active and leading 
role in the cultural regeneration of the Kimberley. His painting 
offers a unique and personal interpretation of the landscape of 
the Kimberley region. He was the owner of the Krill Krill, a 
creative ceremony which has become synonymous with the 
Aboriginal people of the East Kimberley. The songs and 
associated imagery led to the creation of a style of painting 
distinctive to the region. Large areas of the canvas are outlined 
and filled by a single colour. 

Drawing on the topography of his country and its stories, his 
work also offers commentary on twentieth century non­
Indigenous Australia. His works are often simple but have a 
devastating intensity. He conveys a deep sense of spirituality 
and place through colour and form. "Thomas both fascinates 
with his singular use of space and colour and constantly alerts 
one to the fact that the painting is also a spiritual map '." 

A 

In 1990, Rover Thomas was one of the first Aboriginal artists 
represented at the Venice Biennale. His works are represented 
in the Australian National Gallery, the Anthropology Museum 
at the University of Western Australia, the Art Gallery of 
Western Australia, the State Gallery of South Australia, the 
National Gallery of Victoria, the Holmes a Court collection 
and various other private collections. 

Rover's art demonstrates great diversity and his later work reflects 
a deep concern for the history of his people. Rover created a 
suite of paintings illustrating three horrific incidents of conflict 
between Aboriginal and non-Aboriginal people in the early 
1900s. The "killing times" works stand as an historical mem­
ory and lead us on a journey through landscape and time to 
remember the murderous atrocities committed against 
Aboriginal people. 

Through a lifetime's personal working relationship with the 
Kimberley, Rover Thomas has become a part of the story of the 
country, expressing the landscape, the people and their stories 
through his art. He has made an immense contribution to and 
achievement in the arts in Western Australia. 

B c 

1 Louis Nowra "Blackness in the Art of Rover Thomas", http://www.art.australia.comlarticles/thomas/thomas1.html 

ROVER THOMAS 

Circa 1930-1998 

Inspired many 

and continues 

to inspire ... 

A. Mooll and shadow ((rom 
the Kril Kril series) 1988 
ochres on gllm on canvas 

61.2 x 107.0cms 
Collectioll, Art Gallery 

o( \\7estem Australia. 

B. Gooigool the 01U1 

with (our yOllllg 1987 
ochres alld vegetable gum 

all callvas 61.S x 107.0cl1ls 
Collectioll, Art Gallery 

o( \Y,lestern Australia. 

C. Wangklll jllllction-Walangkya 
1988 ochres and gllm Oil. canvas 

90.0 x 180.0cllls 
Collection, Art Gallery 

o( Western Allstralia. 
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THE AWARDS PIN 

A beautiful pin made from our State's gold and diamonds was 

specifically commissioned for the occasion of the Awards. The 

pin represents the natural resources and features of Western 

Australia and reflects the high artistic endeavour and cultural 

activity achieved by the Award winners. 

The pin was designed and created by Felicity Peters, using 18ct 

gold from Sons of Gwalia and Champagne diamonds from 

Argyle Diamonds. Felicity Peters is a Western Australian jew­

ellery designer who has exhibited nationally and overseas. She 

has many exhibitions, awards and commissions to her credit. 

Her work is held in several collections including the Art 

Gallery of Western Australia, Alice Springs Craft Collection 

and the City of Perth Art Collection. Felicity also designed 

the presentation wooden box to compliment the 

pin. Peter Lowe, a distinguished craftsman, 

crafted the beautiful box from she-oak. 

Sincere thanks to Sons of Gwalia and 

Argyle Diamonds for their sponsorship of 

the gold and diamonds for the pins. 

JR RGYLE 
DIAMO N D S GWALIA 

THE PHOTOGRAPHY 

When Robert Garvey was commissioned to photograph the 

State Living Treasures, he knew the assignment would be an 

enriching experience. He sought to capture the essence of 

these eleven artists by photographing them in their creative 

environments where possible. The rapport that Robert devel­

oped with the artists is evident in the resulting images. 

He found working with such energetic and dedicated people 

highly motivating and felt doubly rewarded when his Living 

Treasures portfolio earned him the 1999 WA Canon 

Professional Portrait Photographer of the Year Award. 
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